Phot ographi ng for Pittsburgh I ndy medi a
Pi ttsburgh | ndymedi aPhot o Wor kshop

Conposition

Phot ographing for Indymedi a isdifferent from taki ng casual snapshots of your friends,
phot ographing as an artwork, and even traditional news photography. But all good
phot ography has one common element -- composition. Digital cameras and even most
consumer-|evel point and shoot traditional fil mcameras take most of the guesswork out
of things like the correct exposure, color bal ance, and other technical elements of
phot ography. But compositionisthe one thingthat the camera cannot do for you.

What iscomposition?

Composition sinply means the way that the subject of interest is framed within the
camer a sviewinder. Often the same, interestingsubject can be compl etelytransfor med
by altering the composition. This is especially inmportant in protest photography,
because the subjectswilloften | ook very si mlar from protest toprotest. Finding a good
compositionjust means taking time tothink about how the peopl e and background are
lined up, and taking the time toget the most interesting shot. Don't just poi nt and shoot
-- think about what your phot ograph willl ook likel at er!

One useful shortcut for finding an interesting compositionthat artistshave been using
forcenturiesistherul eof thirds

Rul e of thirds

The ruleof thirdssi nply divides the view through thelensintothree vertical and three
horizontal sections, as intheillustrationabove, and can be appliedtoboth portraitand
| andscape i mages. You can use theruleof thirdsinthree ways:
Place important subjects at one of the four numbered intersections
Place secondary subjects along one of the four lines that divide the space. It can also
make a composition more interesting to diagonally oppose two secondary subjects.
Place background elements along the four lines as well. For example, a composition that
has the horizon at the first horizontal line will be very different than one that puts the



horizon at the second line.
The ruleof thirdsislikeany rule-- you can take itor leave it.It can al so be difficultto
keep track of inthe m ddl e of an active event. But phot ographers have found that itcan
be a very hel pful start to composing a good photograph., and being aware of itcan't
hurt your phot ographs.

Make use of the whol e frame

Maki ng sure that your subj ect fillsthe frame can reallyhel p create a phot ograph that
wor ks. Bef ore you take that phot ograph, pause and | ook through thelens. Isthere a | ot
of wasted space? Ifso, that extraspace wllonlydistract your subject. The best way to
fillthe frame istomove incloser, rather than zoom in. This gives you more flexihility,as
well as making itless likelythat the picturew |lbe blurry.

Wat ch out for "stuff"

Look out for distracting"stuff"inyour compositionand trytoframe around it.Maybe it's
someone's el bow, or a tel ephone pol e, or the edge of a car. Someti mes you can't get
around that stuff:just grinand bear it.

Someti mes you can make use of the surroundi ng architecture or natural background to
frame an interestingcomposition. Inthe pictureabove, the photographer has framed
the march bet ween the heads of two observers. What do you likeabout this
composition? What doesn'twork? What special chall enges m ght have framng this
phot ograph posed?



Di scussi on Poi nt

Look at the accompanying images of different events take from the Indymedia newswire.
Which images do you like? Why?

Whi ch i mages don'tyou like? Why?

Now | ook at t hesecond set of i mages.

Practice cropping the i mges. How does fram ng the i mages differentlychange them?
Did fram ng a phot ograph differentlyturna photograph that you didn'tlikeintoone that
you do?

Now tryapplyingtheruleof thirds, bothtothe i mages before you cropped them and

i mges that you have cropped. How closelydo theimages lineup tothe ruleof thirds?
Do the i mages that match theruleof thirds most cl osely match what you consi der a
"good" phot ograph?



Basi cs of Interesting Protest Phot ography

As a photographer for Indymedi a, you willspend a Il ot of your ti me photographing rallies
and marches. Occasionally, you will get to photograph performance art. Hopefullythat
won't be all that you photograph, but itis certainly for these events that the most
phot ographs are taken. So you shoul d have plenty of time to perfect your techni que.
But still,ifyou | ook at coverage of any recent event, you probably noticethat a | ot of t he
phot ographs |ook the same. How can you make your photographs I|ook more
i nt eresting?

Tell a storywithyo tographs
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Bot h of the phot ographs above are interesting because they tella story. Note how both
phot ographs make use of depth toallow us toexperience the story gradually. Different
things are going on inthe foreground, m d-ground, and background of each. A so, note
how the fram ng of the phot ographs isused toemphasize the central subject ineach. In
both of these photos, the photos were carefullycropped after the origi na photo was
taken. The abilityto crop an inmage later is invaluable when the subject you are
phot ographi ng i squi cklychangi ng and you want toget your photo fast.



Di scussi on points
What story do these photographs tell?How m ght you tellthe story differently?

How istellinga story different with a photograph than tellinga story with wor ds?

Now take a | ook at the accompanyi ng set of i mages. What storiesdo these
phot ographs tell?



Phot ogr aphi ng mar ches

If you're phot ographing a march, you are probably marchi ng along with the marchers.
Thi nk about what will be interestingto people who |ook at your photographs later. The
easy thingistotake a bunch of photographs of the heads of the people infront of you.
While this perspective may put the viewer "right inthe march," it also gets boring
qui ckly.
Take pictures of faces -- not the back of heads.
This means getting out in front the of the marchers. Everyone's moving along here, so
don't be embarrassed or feel rude about running ahead of the march and stopping for a
second to line up your shot. Make the extra effort to do this, even if the march istightly
packed or moving quickly.
Vary your composition.
Take photographs of the marchers from different heights. Don't be afraid to
crouch down or hold the camera higher or lower than your head to get a more
interesting photo. It'samazi ng how much of a difference thiscan make.
Scout out good vantage points ahead of time
If you suspect that the march is going to pass a certain area, take arisk and get there a
little early to find a good spot to take your photograph from
Vary your perspective
Y ou will want to take some photographs of the march that show it in its entirety, if
nothing else to stop the corporate press from playing numbers games. To do this, you will
need to get high up. Here is where scouting out ahead of time is useful. These shots aso
often look the same, so careful attention paid to composition will pay off.

Phot ogr aphi ngRal li esand O owds

Maki ng a photograph of a rallyinterestingistough work. But here are some tipstokeep
inm nd.
Photograph faces, not backs.
Thisiseven moreimportant for rallies than it is for marches. Photographs of people
standing around are not inherently interesting, and they become less so when you can't
see their faces.
Don't be afraid to be alittle obnoxious
Y ou know that photographer you always hate, who gets up next to the speakers on the
platform and clicks away? Well, she knows where the good photograph is going to be.
Try to be less obnoxious than her, but don't be afraid to climb up to weird spots to get an
interesting photo. Just be careful not to be too distracting or to block the view of too
many people.
Only get afew wide shots
It isuseful to get some photos that show the size of the crowd, but to get an interesting
photograph, you might need to get closer. Find that one unusual picture -- maybe it's that
mask-clad protester next to the older woman with her grandchild, maybeit'sa
confrontation between protesters and counter-protesters, maybe it's just .
Photograph people, not signs
Sure, that's a clever sign. It's less interesting when you just see the hands of the person
holding it though. Y ou don't have to photograph the whole person, but try to incorporate
your photographs of signsin acomplete composition.



Di scussi on Poi nt

Look through the accompanyi ng phot ographs of ralliesand marches. Whi ch i mages do
you likebest? Why?

For the i mages that you don't like, how woul d you have changed where you were
standi ng tomake the picture more interesting?



Phot ography Etiquette

When you are photographing for Indymedia, you may be given trusted access tothe
protest. For one thing, you m ght be participating in the protest while you are
photographing it. The temptation is to photograph everything and everyone
indiscrimnately, but remember that withthat trusted access comes some responsi bility
forthe peopl e you are phot ographi ng.

Aski ng for consent

Ina publicsetting, we do not have a reasonabl e expectation of privacy. Therefore, you
will not violate any laws by photographi ng anyone. But you m ght be breaking rul es of
common courtesy ifyou a) failtoask for consent when phot ographi ng an individual or
b) continue to photograph someone when they have asked you not to take their
phot ogr aph.

A sinmple rule of thumb isto ask for consent beforehand if you are taking someone's
portraitand they are the mai n subj ect of the photo. Ifyou are taking a photograph of a
crowd, respect the wishes of someone who asks that you not take their photograph if
they are part of the crowd.

Remember, people may have many reasons for not wanting to be photographed.
Per haps their phot ograph will be used agai nst them later by the courts, even ifthey are
not breaking the law, or perhaps they do not want their co-workers or famliesto know
that they participated in a protest. Our interest in covering an event should not
di scourage protestersfrom participating.

Be careful inphot ographi ng (and captioni ng) events that may violatethe | aw

We know that the police are at |east occasi onal readers of Indymedi a. Prosecutors
have attempted to use posts on Indymedia as evidence in court. So think carefully
about what and how you photograph someone when they m ght be breaking the | aw
When you post pictures of someone you know, thinktw ce before attaching theirnames

tothe picture. They m ght not appreciateitdown the road ifyou make things that much

easier forthe Di strictAttorney' s office.

Someti mes, you m ght choose to phot ograph somet hi ng newsworthy even ifyou think
that the peopl e invol ved m ght be breaking thelaw One way torespect peopl e sw shes
istomodify the pictures before posting by bl urring out anyt hing that makes the subject
of the photograph identifiable. However, this is not necessarily a legally fool proof
strategy. Your fil mor digita camera' s memory card ni ght be confiscated ifyou yourself
are arrested inan illegal mass arrest, or you nmi ght be subpoenaed for the orig nal file
So thinktw ce before decidingtogo ahead and take those pictures that you willhave to
alter bef ore posting. Itm ght be betterjusttonever take them



Gettingi nt heway

Whil e the most interesting photograph m ght be directlyinfront of that speaker, take a
second to think about whether you are interferingwith an event's purpose by bl ocki ng
someone's view. Try to balance getting the best photograph with being polite.
Conversely, don't be timdabout being a littleinthe way, as |l ong as you don't stop ot her
peopl e from partici pati ng.

D gitaPhot ography Speci ficTi ps
Always set your camerato use the least compression / highest quality level.
Thisisimportant because you can't be sure how you will want to use the photo later.
Even though compressed photos are fine for the web, they are not good for either print or
video. How to set this varies from camerato camera: consult your camera's manual if you
are unsure.
Use a higher resolution for capturing than you will eventually saveit as
For the same reason that you don't want to compress your images, capture them at | east
one-to-two notches higher in resolution than you plan to save them. This gives you
flexibility later on. A good guideline for photos you plan to publish on the web is to
capture at a resolution no smaller than 1600x1200, even though you will probably not
post an image that large.
Turn off flash for daylight photography; only turn it on at night
L ow-end camera flashes usually don't look very good. They also may cause artifacts, if as
In many cameras, they sit too close to smaller digital cameralens. So avoid using the
flash unless you need it. Y ou probably will need it turned on for dusk or evening
photographs though; don't forget to turn it back on at the end of along day of shooting.
Take extra batteries
Hold still!
Y ou're probably used to the blurriness common to digital camera pictures with their
longer exposure times. Don't forget to hold the camera steady in the excitement of
capturing that picture. Better to get one good photo than two blurry photos.



